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gold-dust falls through These commentaries, foi all their
attention to the Elizabethan stage, giow from the soil of
Beinard Shaw, Galsworthy, and Gi anville-Barker's own
plays Their prestige has been heightened by then speaking
continually in terms of stage technique, and the un-
initiated leader is likely to be impressed without asking
himself whether the technique discussed properly covers the
pecuhai technique of Shakespearian drama, the technique
needed for the poetry of the 'Crispin5 speech in Henry V
for the Ghost in Hamlet, the Apparitions of Macbeth, the
elemental grandeur of King Lear and Twion of Athens, the
sensuous splendour of Antony and Cleopatra, foi the Vision of
Jupiter in Cymbehne, the resurrection of Hcrmione in The
Winter's Tale, the stately ntual of Henry VIII My suggestion
is, therefore, that Granville-Barkei, though a playwright of
talent and all but a producer of genius, was no final guide,
either as commentator or producer, to the cential mysteiics
of Shakespearian tragedy It is possible, indeed, that his
early retirement fiom the stage was caused m part by some
such, semi-conscious, lecogmtion He was too fine an artist
to be content with a provisional successl
Where Shakespearian tragedy at least is concerned, it will
be seen that I am, like lago, 'nothing if not critical' It is,
however, no single actor, nor producer, nor any individual
i Since making these comments I have read Mr Bernard Shaw's re^
cent assessment of Granvillc Barker's achievements as producer (m
Drama, Winter 1946), which contains the following *Bai kci 's pioductions
of his own plays and Galsworthy's wer< exquisite their styles wue per
fectly sympathetic, whereas his style and Ustt were as chfleicnt Jtrom
mine as Debussy's from Verdi's With Shlkcspcarc and with m< he v\ as
n<5t always at his happiest and best, but he was absolutely faithUd to the
play and would not cut a line to please himself, xnd the plays pulled
him through with the bits that suited him enchanting and the set net y
and dressing perfect His only other iault was to suppress his actors
when they pulled out all their stops and declaimed as bhakespeare
should be declaimed They either underaeted, or were aft aid to act at
all lest they should be accused of i anting or being "hams'* * (The refusal
to cut is, or at least can be, a sign not of strength but of weakm ss m a
producer see page 36)